LIMEHOUSE CUT

DAY 2 —
CULTURE
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A photographic sucy (43 M. syt into @ private back

focusing on cultures of
use olong the water and
the existing ucban grain/
frontoge, focusing on
issues of accessibility
and visuol omenity.

How well does this stretch
of the canal work os g
public spaoce?

There is chacm to its
quietness. The tow path
limited to the south side
of the woter, forcing
exchange and negotiation
for those using this slim,
linear route. This glso
speaks of the historieal
purpose of the conal and
its private, inaccessible
noture until relatively
recently with development
pressurce-and the threat

of homogeneous residential
development turning the
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yard, controlled only

by its most immediate
neighbours.

Identifying key dreds
glong the cut where there
remains some trace of

its historic purpose dnd
troditionol cultuce:

.Using these key moments

to introduce new focms of
culture while retoining
the personality and
firmness/robustness of
this heritoge.

1. When the tide’s out.
The River Led ot
Three Mills

&. Pack on the Cut

4. The Limehaouse Cut-
initigl thoughts.

LARIEHIOVIE CAT

DAY 2

MUF ARCHITECTURE & PAULA VELASCO

We sow the Cut through
someone else’s eyes, We
were led by eight cyclists
from Year 7 ond their
teacher from Centrol
Foundation School in Bow.
None of them had been
there before.

2. Cycls tour of the
Limehouse Cut with pupils
from Centrol Foundation
Schoaol.
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gwerts Ethobt this ‘spota
gx18ts

LEans
Reimag

ng the candd os
mekLe thc g boek steeat
na Iongat hidden oway.
New punljm feont corden
for Londan,

Historicaily, yol ace

not sUpposed Lo g8 the
cangl - 'haeb yisibls., LiKe
an industeial roilwoy -
smelly; nolsy ete.

New developmentsa are
storting to opep it Up

Might ‘these guthering
points tecoms untetheced,
floating olong the: cut and
doubling as ipfrostrdeture
of ot tempacacy
papformonce spdces?

3. Whers 18 eveYybody?
4: Come ond anjoy ithe Cut

DAY 3
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1 Idenl residents
- are moving in the
o Sl | hoaredings.

| Hoardings which were
el less informative as
1 ' to where these new
3 | residents will be
\ k living.

1-2. Hoordings olong
the Limehouse Cut.
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Interest in aopproaching
theme/site with g “moment
in time® perspective
ladupehing an event -

time bassd intervention.
Spontaneous ‘ond
celebratory sarnival
aspact

1. Notes on the
relationship between the
two sides of the Cut.

VIEWS+ACCE

2. Investigation into

cost of one daoy license
for boot occess to the
Limehouse Cut ond proposal
for pedalo hire looking ot
spoce ovaoilable ot three
levels.

CANAL BECO

3. Propose tomake links that are not bridges by making the single
aspect cut , it dual asped. By finding more of those petent
small spaces on either side.

As industry along the Cut b
pulled back to create yards
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Propose to moke links that
ore not bridges by making

the single aspsct Cut duol
aspect, by finding mores of
those potent small spaces

on either side.

3. Sections showing both
sides of the Cut ot
different points:
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The bolconies moke visible
what there is not room for
within the flaots.

On the Cut:very small
spaces allow for
exponsive uses.

4, Bolconies on the 5.
Limehouse Cut E ; =

5. A civic bolcony

B. Whot is there
room foc?

DELVENDAHL MARTIN 8
ARNITA MELZOBA

Reseorching the Canalival
svent in the Regents
Conol, the Angel Canal
Festival & the Islington
Boat Club ot CGity Basin:
is there an opporctunity
to celebrote and use the
woter similarly? Ground
floor programme of new
development ot Baortlett
Pock oppeacs

to be engaging with
similar, waoter-specific
octivities including a
new boating centre.

What form might
these new culturol
interventions toks?
Could they be port of
a wider celebroftion of
the canol?

. Flooting the Cuk:
An onnual poraods
& festival along the
canol

The festival os aon
annugl event, focused on
promoting the Cut and

DAY 5

elevating the canagl from
the bottom of the urban
section of Poplar, raoising
it up into the oirc and
subsequently dincreasing
people’s owareness of its
existence and potential
gs a public space.
Creating o sense of
spectocle and curiosity
whilse hinting at the
historic norrative of the
cangl and it’s industriol
post; the tethered canal
boat bolloon floot @
symbol of industry and
culture on the woter as
well os migrotion and the
acrival of intecnotionol
communities in east
Laondon.

1. Industriol waoll
becomes the scene for
culture

2. New cultural
intecventions dalong tne
industrial heritoge

3. ‘Rising up the whole
length of the caonol
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Designing o set of
circumstances that ollow
the event/tempaorarcy
intervention to araw
orgonically - work with
the people that could use
the spdace. Grassroots
cother thon o top down
stroteqy, light approaoeh.

Evidence of o historicol
cacnival thot happened
before the Cut waos
created? - the ‘event’
will revive this story.

1. New ipfrastructure, new
cultures: Festivol Island:

2. Rendering of historic
image to show porade,
View of Chrisp Strest, -
¢ 1900, Poplar courtesy
of Tower Hamlets Library
Archives.

4, Studio Wall
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. Diogram showing
‘boleony’ could be
by removing fences
giving frontoge to

Bow School ‘!!'

existing towpath on Limehouse Cut

“balcony™ created by removing fences and giving
frontage to schools

groundfloor uses to be part of the cut
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DELVENDAHL MARTIN
8 ARNITA MELZOBA

The key focus of our
proposal for the Limehouse
Cut consists of drawing
gttention to the Cut and
gelebrating 1t as o public
amenity . We are interested
in the potentiol for an
annuaol event, o parcade

as pact of a festival,
which would be organised
by Poplac’s multitude of
sogiol entercprise groups
[inecluding the Bow Acts
Trust ond FoodCyele] wit
the support of local
communities and schools
neighbouring the Cut.

However, we are olso
interested in the
possibility of the
festivol becaoming an
inter-borough avent,
with groups coming from
glsewhere to sngage with
the parade and share in
activities around the
cangl. This' parode would
get os @ billbpard for t
Cut while roising local
interest and engagement
in and oround this waoter
infrosteucture and its
few remaining historical
artefacts. It is intende

MUF ARCHITECTURE
8 PAULA VELASCO

2253m long x 2m wide =
4506m* coom

MoVe/muf propose o new
sxtended civic balcony
for the Cut. This new
shoced balcony [(just like
the bolconies of the

new developments which
overlook the canall can
make coom for the things
room has not been made
for.Such as:

. Linking the cut not by
bridges but by making
room on both sides of
the cut for spoces
bf spectocle and
spectating.

. For under-determined
spacs.,

. For post-industriol
scologies of trees and
plants to take root.

* Spoees big enough for
agnyone te get away
from evercything.

that the foem of the
pacode ond its ‘fleots’
might in some woy reflsect
the nistorical nocrative
of this streteh of &ths
gangl and its troditipnal
gultures of use. )

In oddition to the evants
w8 propose g series

of key interventions,
ronging from more
permanent, small-scals
infrasteuctucal prejscts
to temporacy, ‘meantime’
actions that are intended
to improve occess to the
cut: from the succounding
aoreo ond promote both

the sxdisting cultures of
use aolong this streteh

of woter while glso
strotegically introducing
one or two new forms of
cultucol prograommes or
activities: We intend
thot these could olso
legitimotely engage with
the activities of one or
moce of Poplac’s seciol
enterprises.

1. The Limehouse Cuf
Parode, Wiesw from the
conal

2. Stairs to the Cut

3. The Limehouse Cut
Parade, View feom
Balfron Tower

In detoil this can play
out through proposals such
as:

. A new frontage for
the school, somewhere
for the things there
is no coom for in the
curciculum.

k An invitation for the
institutions settling
in up river to have @
guest oppeaorance.

4, 2253m long x 2m wide =
450Bmez room

IHHGHUU 26 LUl

DAY 7
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POSSIBLE FUTURES: 7 DAYS IN POPLAR FINAL IDEAS

CULTURE - LIMEHOUSE CUT  ©
ELVENDAHL MARTIN AND '
BAISS ARCHITECTS (LATVIA)

By identifying natural spaces along the Limehouse Cut
that could allow for culture and exchange, Delvendant!
Martin and GAISS Architects suggested ways that through
temporary interventions and an annual festival this
waterway could be animated through activities and events.
By designing platforms, stages and seating, people would
be encouraged to engage with the water ocnce more and
gain more access to it.

Acnita Melzobao [LATVIA]

GAISS
Architecture studio GAISS waos founded in 2011 by Arnita
Malzoba and Kérlis Melzobs. They partnersd-Up while

studying architectuce in Lotvio, Norwoy and Ifoly and
have both worked for lesding Lotvian practicss, Acnito is
o member of the Laotvian Associaotion of Architects,

www,goissarhitekti lv

Delvendaohl Martin (UK]

Nikolai Delvendahl ond Eric Mactin focmed their practics
in 2009 ofter more than 10 years of working on diversa
Londan pro ].q. The practice focuses on the cresotive
hitecture: 'how it impocts on human lives
and the intric acles of its production Tivery
Anothier of their 'trademarks® is the Atful onolysis
of the diffece _uDeCta of the brief ablishing Iogic
petween the si ions, the tect an of
materiols, aond their impact on the en .

www, dm-orchitects co.HK

CULTURE —LIMEHOUSE CUT
MUF AND MOVE (CHILE)

Through an analysis of the ‘usable’ areas along the
Limehouse Cut, Muf and MoVe suggested ways that
these spaces could be used for activation linking both the
left and right banks of the canal and bringing informal
spectacle to the banks of this waterway. This proposal
would act as a new extended civic balcony for the Cut

and would make space for things that at present there
appears to be no room for.

muf acchitecturefact (UK]

Www.muf.co.uk

Poula Velosco, [CHILE]
MoVe Arguitectos

www.moveorchitects.com
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